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"Upon your shattered ruins
where this vine will flourish still, )
as rare, as fresh,

as fragrant as of old.

<% Love will not crumble” »=

@/Eleonor Fareon
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| love Troiling vine pattems but they can be a little tricky To

al

if Thls is your first. Here are a few of my vines as examples m‘
o

® Yy .
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A Post-it is like duct tape. It has so many uses. |}
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Post-if's - | like fo use yellow because they are ., ¢

the easiest to see through when stacked.
Pencil - Mechanical pencils are my favorite 2
because they are forever sharp :)
Adobe lllustrator - and a basic knoweledge of %%
pattemn creation within the progrom.
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Starting with a single post-it, draw a curve. This
can be a simple S curve from top to bottom of b
post-it, or it can run off the side like I've done here. & @
It's just a starting point so don't worry too much. |
| like to make sure that at my curve runs off the
bottom of my post-it.
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Continue creating your vine with branches that
extend beyond the main branch. I'm creating a
very curvy vine here but you can create something
more straight or angled. Just play with your vine
until you're happy with it's initial shape.
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Measure where your vine falls off the post-it and ¢, g
mark the same measurement on the opposite
-. side. So here I'm measuring where my vine meets
g the bottom of the post-it, abbout 2.5 inches.
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| measured the 2.5 inches at the top and create |
a natural curve to meet my vine. Now that your
fop and bottom match, you can finish adding ¢, g
little branches or main details.

Now the fun partl Stack a second post-it on top E‘q

of your first ond frace your vine shape. | ry to be g
Qs exact as you can. #
)4
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Now place your two post-its so your main vine %
(the one that you measured) lines up perfectly  § 78
between the two post-its. In this photo, it's top to |
bottom. Now you can decide which branches
should be thicker, or thinner. You may even adjust 8
some for a more natural shape. The key is -
whatever you change to one, has to change in
the other. So | keep stacking and tracing
between the two until they are exactly the same.
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It's time to frace 1 or 2 more post-its so you can

make sure your vine is flowing from one to the
other in a pleasing way.

| like to play with the
configuration of my post-it's to double check that
everything matches up, including any of the little
branches that extend from one post-it to the
other. Now you can start to visualize what your
pattemn will look like.

If you do not yet have a theme for your trailing %

pattemn, you can perhaps begin to visualize what i
will work on the vine you've created. The options Q
are endless. | try not to limit my vines to flowers.  § &
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Thinking of my post-it as an Artboard, | like to set
them up so | create a complete vine, this
includes any branches that extend onto other
post-its. Then | outline in a fine black felt tip.
Notice | stop where my main ranch hits the top
and bottom of the post-it. This is where your
repeats will meet.

| sometimes scan and enlarge my vine onto vellum 4
or tracing paper, especially if | want to add little
details and texture. | then bring it into Adobe
illustrator, 4 @

I

' There are a few different ways to now vectorize éf

your vine in illustrator. You can image frace,
especially, if you have nice drawn details that you ‘~
want to retain. You can use the blob brushto &

draw it in, or, you can use your pen tool, like | have

here, to create a smooth, solid shape. Vet
*Whatever method you use, Guides in illustrator
can help you line up your vine (notice the green )
and red lines). This will help ensure you draw the
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S Straight Pattemn:
= f you decide on a straight repeat, start by
A creating your background square so it fits your

drawing just as it did on the post-it. Your vine is
now ready for adomments. But first, | like to

N double check that my vine will like up perfectly.
g § Here | have 4 panels lined up.

Half Drop: 3
‘ For a half drop pattern, you'll want to almost

double the width of your background bounding ©

box so two rows of vines fit. | like to place my f}“ |
- original in the center then build my half drop on ‘“iﬁ&
e

one side, then duplicating to the other side.

57%;//

| like to place my outer 5’
vines on a seperate layer
and lock them. Now you
can begin placing your &
motifs on your original vine. -
The nice thing about !
having your additional -
vines stil visible is that you ¢
can see where things will ¢, g
overlap like the area I've
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've grouped my motifs and -;1
original vine together and \
duplicated top and bottom

as you would for any repeat

in illustrator. Now | can make ¥
the decision to either move, ¢
or remove certain elements. .
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You can also change how each vine layers over one another. For instance, my
b top vine should be layered beneath my original in the top image.
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i *You can remove any portions of your motif from your main bounding lbox that
make your elements appear too crowded. |
S You can also add small details to il in the gaps (fillers) if you'd like a more ':;1

dense pattemn. Of course, | kept this pattern monochromatic but making any
filler motifs (like the spots circled in red) more subtle in color, will keep your
pattemn from looking too busy.
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S |'ve changed the background color of my pattem for more interest below. Of ':j

. course | would normally color the leaves and flowers before adding them to my |
vine in step 11 but | like the simplicity of the pattemn below, especially for this
demonstration.

‘ There is something in the thythem and harmony of a trailing pattern that really
draws me in. Something very hopeful that | love.  The process I've demonstrated
S is my favorite - Even though it may seem like many steps, it's actually quite easy, "*'1
and fun, once you get the hang of it.
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| hope you've enjoyed creating a Trailing Surface Pattern Design with me.
Remember, your trailing pattern doesn't have to be a floral. Once you have
mastered the technique, the possibilities are really endless.

I'm happy to answer any questions you may have and would love to see the
trailing pattern you create. Please share on Instagram and tag me @melaniesvl
so that | can comment and lke ~  Until then, happy pattem making.

Let's meet on Instagram and Facebook
instagram.com/melaniesv!
Facebookcom/artistmelaniestimmellvaniotum - 373

wwwmelaniestimmellcom ‘¢
hﬁps//wwskillshore com/r/user/me aniestimmell &
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